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THE FILM
And most important, let them believe in themselves, let them be helpless like children, because
weakness is a great thing, and strength is nothing. When a man is just born, he is weak and
flexible, when he dies, he is hard and insensitive. When a tree is growing, it’s tender and pliant,
but when it’s dry and hard, it dies. Hardness and strength are death’s companions.
Pliancy and weakness are expressions of the freshness of being.
Because what has hardened will never win.

Andrej Tarkovskij

***
Uso improprio is an autobiographical story narrated in the first person. It touches upon
some sensitive issues concerning current political affairs and the tensions that are increasingly running through the social fabric of our country. Luca, one of the two creators
of this film, decides on the verge of his fiftieth birthday to re-explore an old passion for
rugby he had in his youth. He starts training with the All Reds, the team put together
by the kids from Acrobax, which is a squatted social club housed in Rome’s abandoned
dog track. While the months go by, Luca discovers the thousand activities and the different souls living in that place. In doing so, he unexpectedly experiences two tragedies
from up close: the deaths of Antonio and Renato, two of the Acrobax kids, in the span of
less than eight months. Antonio lost his life in an accident while making a delivery in his
job as a courier. Renato was killed on a summer’s evening as a result, according to the
Civitavecchia Court’s First Degree Ruling, of the degeneration of a meaningless argument, and according to relatives, friends and witnesses, of a political assault. It is a film
that uses the differences between two generations as a launching pad for reflection. It is
an invitation to discuss the value of sports and getting along, housing problems, the precarious nature of jobs, violence and the refuse to resort to it.
***
Upon seeing the first footage from the film, intimate and light-hearted images, always
problematic, but also funny, of a group of kids struggling with job and housing issues,
dealing with the rollercoaster results of their newborn rugby team flashed on screen.
The idea was to suspend all prejudices and openly explore an area of the city. Acrobax
became a launching pad for reflections on gaming and sports and a lens through which
to report on the precarious nature of urban living.
We hadn’t fully understood the nature of the relationship between Acrobax and the territory which it is forced to contend with daily. The fact remains that the tone and issues
upon which we intended to build this film were compromised by an abrupt digression: an
investigation into Antonio’s death and Renato’s assassination… The occurrence of ferocious acts which we believe, even beyond the film, must continue to be investigated.
Vivo film, November 2008
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Vivo film, was founded by Gregorio Paonessa and Marta Donzelli at the beginning of 2004.
It is an independent production and distribution company of art-house documentary films.
In summer 2008 Vivo film was in Locarno with Nelo Risi’s film, Possibili rapporti. Due poeti,
due voci [Possible Meetings. Two Poets, two Voices] and the whole Confini d’Europa [Borders of Europe] series, by Corso Salani, whom the Festival has dedicated a retrospective to.
Moreover, Pippo Mezzapesa’s film, Pinuccio Lovero. Sogno di una morte di mezza estate [Pinuccio Lovero. A Midsummer Death’s Dream] has been presented in Venice Film Festival as
the final event for the Critics’ Week. Mezzapesa’s work will also be presented in competition
at the end of November at the Amsterdam’s Idfa. In 2007 Vivo film has been awarded the
David di Donatello for Daniele Vicari’s Il mio paese [My Country], and the Pardo d’Oro –
Special Jury Prize / Filmmakers of the Present Competition at 60th Locarno Film Festival for
Corso’s Salani Imatra.
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Venezia, Art Doc Fest, Roma 2006;
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